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Abstract

Manju Kapur s novel s-pgssessédrwanyen charactarp tpait hoigted demale appeeheinsion
and show audacity to colhddusodya2 @11 hepactforwiutnle. wkmagpn
relationships through two protagonsst, Shagun and l shita as the novel
consequenti al breakdown of her marriage and the cu
infertility, and the often counterproductive and dated interference of theienpar Kapur focuses on the
consequences of divorce, infidelity and infertility rather and their causes in this novel. This paper explores, how
Manju Kapur deals with familial archetypes to address larger issues affecting society as a whole and how does
she wuse I shitabdés struggles to highlight, her prev
contemporary society and why does she not make each character wholly sympathetic?. This paper also examines
how Manj uCuaayi201l)dsot jat a social explanation, but a novel that is true to the universal saga

of modern marriage, with its burden of individualism and what causes, Shagun the central protagonist
accomplishes her individual dreams instead of performing her duty towards mardade familial
implementation. Apart of that, researchers also focus on, how the Gastddyemploys the life of a changing
perceptions woman in a time of increased globalization and how it recites the various intricacies around the
dissolution of marriagend a family in modern India.
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Introduction:

Humanity recognizes no sex; mind recognizes no sex; Lifehaalih pleasure and pain, happiness and
misery recogize no sex. Like man, woman comes involuntarily into existence; like him, she possesses
physical and ment al and mor al powers. .. i ke T
laws, and far greater penalties she has to suffer from ignoraiiee men she also enjoys or suffers

with her country. .Like man, woman comes involuntarily into existence; like him, she possesses physical
and ment al and mor al powers... |like him she ha:
greater pmalties she has to suffer from ignorance... like men she also enjoys or suffers with her country.
Yet she is nbrecongnized as his equal'.(qtd. In Sree:

Women writers in postolonial India have shaped a literature of their own, so to say introduction
women in the milieu of the changing era, specially absorbed upon the consciousness of such women.
Indian women have consciously received the ascendancg phthiarchal value structure by conceding
silently to their dispensed roles and allocating themselves to be subjugated. In the modern scenario with
developmentsn education, better job chances and the consciousne$® afghtsand privileges of
women tave enforced her to consider. Today Indian women are exposed to new parameters of values
with education and economic autonomy and placing them in a rather contradictory state where they
desire fortheir freedom while they fear their conventional role bugyt are still not having enough
daring in give away from the circumstances. In this situation woman has to reshape her position,
undoubtedly not an effortlessctim of circumstancesVomen writers have portrayed Indian women in

this wavering, and explorethem pragmatically both psychologically as well as physically in their
fictions. This kind of literature has given to new projection of the role and position of women in
contemporary Indian society.

Indian women novelists have raised their voice agaidspatriarchal dominated Indian society. Indian
women are not marionette in the hands of male dominated society. Indian women novelists have
illustrated their marginal to enormous contribution in the field of literature from 1970s to till date. In
modern hdian fiction written by women is largely dealing with feminism or worcenteredapproach

that explained and illustrated experience fromttesvpoint of a feminine perception and propensity.
Indian women novelists depicted fused, double and ambivalent identity of women proguedlict

betwixt tradition and modernity in their protagonists as well as in women characters. They have
presented in thework not subtle, silent or muted women who suffered in thfeir but their women

having liberty and they are bold and strong enough who brawl in opposite to conventional Indian society

which is bound with old customs and traditions.
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In the past era, Indn women authors' works and novels underestimated becausarthégrgely
dealing with patriarchal conjectures. In the decade of 1980s female novelist expanded with their
worldwide gratitude. They shifted their thoughts from traditional stereotypeses$igaf women
characters to women characters probing for identity, no longer characterized and defined in stipulations
of their victim status irma maledominated society. In contrary ppeviousnovels, female characters from

the 1980s elapsed affirm themssd and disobey marriage and motherhood. Indian women novelists in
English ofthe 1990s decadesembling as Manju Kapur, Shashi Deshpande, Kamala Markandaya, Gita
Hariharan and Shobha De describe intricate, double and ambivalent identity of women pilnydaced
conflict betwixt in tradition and modernity in their women protagonists. Their works no longer represent
woman as a silent victim but they are defender of conventideals, butan individual who struggle

firm to liberal herself fronthe cage®f traditional society.

|l ndi an women Novelists in English are proving
Their uni que geni us, as reflected in their no:
psyche. The reader is kept abreasadf | the intricate thoughts and

writing of these novelists enjoy a significant

Manju Kapur was born in 1948 in Amritsar, a town in the northern Indian state of Punjab. @legtapta

from the Miranda House University College for women and went on to take an M.A. at Dalhousie
University in Halifax, Nova Scotia, and an M.Phil at Delhi University. Manju Kapur lives in New Delhi,
where she is a teacher of English literature at hea anater Miranda House College, New Delhi. Her
maiden noveDifficult Daughter( 1 998) fetched her winner of the
Best First Book (Eurasian section) and it also becarbestseller bookin India. Homewas shortlisted

for the Hutch Crossword Book Award in 200@ée Immigranwas shortlisted for the Hutch Crossword

Prize for fiction. She has earned critical acclaim as well as commercial success both in India and abroad.
She has five published novels to leeedit, whichemphasie s her consi stent ef f
novels,Difficult Daughters(1998) A Married Womar(2002),Home(2006), The Immigran{2008) and
Custody(2011) projects strong sedissured female protagonists who raise female concerns and show

courage to apprehdrtheir destiny.

Manju Kapur has joined the growing number of women writers from India like Shashi Deshpande
Arundhati Roy, Githa Haariharan, Shobha De, on whom the image of suffering but stoic woman
eventually breaking traditional boundaries has had fegnit impact. They invigorated the English

language to suit representations and narration of what they felt about their women and their lives in
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postmodern India. In a culture where individualism and protest have often remained alien ideas, and
marital Hiss and the woman's role at home is a central focus, these modern day women authors are now

expressing themselves freely and boldly and on a variety of themes.(Archana and Sweta 101)

Manju Kapur has well portrayed @ustodythe irritation, anguish and travails of Indian upper middle
classwoman who are at a loss to revile social convention and society. Manju Kapur represents two
contradictory features othe female imagebetrayal and barrenness in her most recent nokel
Custody Kapur in her novel observes h@awomanhascommencedo cultivate as an individual and

the primarycenterof collide for her befalls the organization mfrriage, whichhas, so far away, forms

the restrictions of her freedom. The woman now haeedtto thecenterand developedinto a vital
creature in the socialtuation Kapur representn extramarital lovef Shagun in her novel and utilizes

this sexual autonomy as a device of confrontation to thwart patriarchal traditions and principles. Sh
depicts a womanly character, Shagun who rejoicing her sexuality amgprepriates its generative
attitude throughout a conscious inversion of patriarchal etMesju Kapur represents two opposing
features of female personification, disloyalty and thd | e s s ne s s QGustodgh.e r B entorvaey
authorizes a womaibut barrennessviscerate$ e r . Infidelity replicates
longing, and the quest of the accomplishment of fensabeual longing is a symbol ok o me n 0 s
egalitarianisnpolitics. Recently a collection of stories by Farrukh Dhondy entifedltery And Other
Stories(2011) has appeared with the theme of adultery. Writers like Nabokov, Conrad and Soizhenitsyn
etc. have also taken up this theme. At one place Dhondy wthedtery is what adults do"(gtd. in
Kumar Ashok 188). Upala Sen in reviewing the book in Hindustan Times writes,

And what he (Dhondy does in this book is not to restrict the telling to a simplistic tale of pati, patni aur
woe. If adultery is like a shaev to an individual, shifty and unshakable, that socio moral theme finds its
reflection in the literacy from. Every story has an overt, regular narrative and a shadowy adulterous
subnarrative. Some very adult tales told with child like ease. (gtd. in Ksinek 189)

Deceitfulness has always bean element of multifaceted human relationshipgt now in the 21st
century but stretched earlier than that. Its expressions haasesmp in art, literature, dranzad music;

their inventor construing rebellious affairs in different ways: occasionally explicitly reproving its
occasion, others affronting to decipher human experience, whose cohdsasnbiéen not possible to
refute According to patriarchal conceptn adul tery i s a O6renegadeb6 r
60t r adantissue which islso stimulating pondering of gay and lesbian politics. If the idea of

betrayal persists to inducing ethical indignation and anxietyequally an act of exeging personal
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autonomy. The ethical and poighant anxieties innate in infidelity are the chief apprehension of the
women writers. In latest time, the subject of female sexuality has provoked excited disagreements and
urging in academic spheres. The conterapy writers understand that if the woman craves to be
empowered and liberated they have to conquer conventional sexuality customs and engaged themselve
in quarrel and divergence betwixt principles of superiority (patriarchy) and female sexuality.

Kapurvery artistically weaves the plots and the-pldits and throws light on the fate of the children in

such marriages. Kapur says, "And here | have been thinking that although none of the characters come
out wholly shinning, you do sympathise with them Mlisery, anxiety, tension does bring out the worst

in us-that would apply to any conflict situation. Where children are concerned, one's deepest feelings
are at stake, and this provokes all kinds of extreme behavior'(KRpodom Review)The novel stag

at the point where both Raman and Shagun have nothing in common, nor do they seem to possess an
hope of promising future which can guarantee a happy life ahead. Though theirr r i age hac
arranged along standard lines, she the beauty, he the obne wit he br i |l |l i ant pr o:
prospects make Raman rather practical, and put the marriage on stake. He spends long hours workint
for a successful company that manufactures soft drinks. It is the beginning of globalization, and rising
Indian enérprises are projecting their business round the country and abroad. Raman is the stereotypical
depiction of the hargvorking man and a kind of trophy in this famdyranged alliance for his
perseverance and dexterity. At the beginning of the story wkisem his traditional role of father and
husband; of the head of the family who goes out to the world to fight and make money of one who has
to be looked after when he comes back home, but also who does not care much for his own wife or
children. His préessional career seems to have screened his familial life in the clouds of uncertainty. It
made Shagun realize within no time that there was nothing promising in this married life. As a result of
it the marriage fell into unanswerable questions. "The ti$aetion that occurs in most marriages was

not allowed dissipation; instead, she clung to reasons to justify her unfaithfulness” (3).

Kapur in her novelCustodyexamines howa woman has started to cultivate as an individual aed th

main core of conflictfor sheturns into the association of marriage which has, so far, forms the
restrictions of her liberty. Kapur exposes with the character of Shagun that woman now has inspired to
the hub and has become a crucial component in the social organizatior. déaponstrateghe
illegitimate relationship between Shagun and her husband's boss Ashok Khanna in her novel and uses
this sexual freedom as an instrument of resistance to thwart patriarchal myths and values. She depicts .
female character Shagun who rejog her sexuality and +@ppropriates its generative belief through a

consciousness of patriarchal principles. Her sexuality is a dome of happiness and outfit in which she is
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empowered to employ her body for herself. She defies the male subjugatée paitiarchal system of
observation and controlSh a g un and Ra ma n been ampmoved i basgle ordmary e
appearance; she is the beauty, he is the one with glowing projection. i8leme® Ashok Khanna, a
businesman who is attracted by her beauty pkiamentions fine expression of her beauty in the novel.
Shagun is also enticed by his loving words and sterling elegance and leaves behind the essentia
constraints of marriage and flouts its sacredness through sexual transgression. But as a married woma
she worried from her love affair, her reservations about being trapped. As Kapur mentions in the novel,
"In the beginning she had so brave and madtdact, nowshe was more fearful" (80). Hencounters

with contradiction as she neither sustains tledst stoic and sel$acrificing figure of her precursors

nor restrains her perilous feminine wishes. She is confused in betwixt of whether to surreseletche

social conventionsr come out as dissenter is a problem for her. Her , Waaing patriarchyisions,

her mother requests her daughter that not to convey disgrace to the family apdrpese to scorn

with her extranarital relationship. Her annotations show social outlook and treatment towards a female
in extramarital relationships also signify that the support association for the female is inadethate in
material world as society emits a malicious outline orféeh®ale who isan infidel.

Kapur illustrates irCustodyShagun who has vanishéter individual person self in her earlier marriage

life with Raman now looking for the missing self in her love affair with Ashok. This relationship
provides her an amusingarience and makes her to be independent, convinced, potewpsaihing

and ingenious as her chasing sexuality egalitarianism ande$alit. She replicates herdividual
personality with boldnesand then forms appropriate retort incisively. Shagetineates her wish,
preference and sexuality as she examines, distinguishes and acknowledges herself. She considers |
Ashok. As he states: "Traditonal versus modern values, individual versus society"(81). Shagun has not
capitulatedto the notions of th@atriarchalsociety but deploys with her ability and potential to defeat
troubles so to obtain pleasure in her new relationship. The supremacy ensuing from investigation,
elucidation and empowerment of the female sexuality occurrence steers-teakedtion and self
affirmation as an individual in Shagun. Shagun chases her heart and asks for a divorce from Raman anc
gets on a new life with Ashok. So, the association of marrialgieh in our country is much more than

sex and children is disenchantedtefpurity through divorce. Shagun tells Raman which clearly shows

her longing for freedom in her life, "Don't make this harder. | have left you the best part of the marriage.
Surely my freedom is not too much to ask in exchange?" (109). Shagun emesigeséag e w WO ma n
the novel who recognizes the prospective of hei

herself on personal struggle with sogiet the basis of the precediafyexpected preferences over
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social proprieties. She, as aman, in this new correlation of her selection is an important and new
literary create, conscious of the preferences release to her and rouse to the compound and modifiec
prototypes of existing and adoring against the hostile and disheartenment govetloioky ou

Kapur confershow barrenness is veteran as the incapability of a woman to realize position prospect in a
culture where much significance is accorded to motherliness and virility. Shagun and Ishita are the
central women characters @ustody Both are revealing contradictory personality. Shagun adores for
position and prosperous lggyle. For her, materialistic life is more important than family's love and
care. Shagun's mother desires for her daughter love. Manju Kapur represented the is$iaesitpf in
infertility and the reasons behirttie divorce in modern Indian society. Kapur shows the reality of
conventional Indian society's woman who is less empowered due to her childless issues. Ishita at her in
law's house experiences disembodied §ke is penalized due to her infertility reason. Divorce packs
her life with anguish, desolation, despair, misehe murk andthe sagacity of collapse. ThuManju

Kapur has revealed a dilemma of women's childless and divorce in her novel throughcisaittser.

But Shagun character is depictedaasiodern woman by Kapur as she discards the convention of so
called society. Shagun and Ishita have ttleel mode towards freedom; setintentment and set for-re
emerge in the same patriarchal society

Manju Kapur has displayed a mature understanding of the female psyche and the inner subtlety of a
woman's mind. She has been highly disturbed by the suffering but stoic woman trying to set herself free
form meaningless chains. She thorough her novels takee@ ahd satisfying look at the sense of
displacement often felt by women in the traditional institution of marriage. Manju Kapur deals with the
plethora of marital problems that assail the educated working middle class wives of India. The
displacement thathey suffer and their suffocation in the traditional limits of marriage, family and
society as a whole is clearly brought bytthe novelist in her novel§Gupta 15).

At present, works of Kamla Markandaya, Gita Hariharan, Nayantara Sahgal, KamlandasDesai,
Shobha De, Anita Nair, Shashi Deshpande, Arundhati Roy and Manju Kapur and masyhatkedeft

a permanent mark on the readers of Indian Writings in English. Many other Indian women writers have
also discovered female prejudice to classdyascertain an identity, which is forced as a patriarchal
society in their particulamritings. The theme is from childhood to womanhood shaped society
regarding women in broadhe fictional women produced by these writers have appeared as strapping
individuals profoundly entrenched in their culture, #iere they have entirely erasdte image of a

fragile, submissive shadow wfoman in male dominated Indian society. These women have crushed the

myth of inferior image of women thdisturbed the postcohialwoman 6 s wr i t er ' s mi nd
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period. Matrimonial indulgent is no longer in use for submissive and family bondagecbme to be
esteemed for adorirtgat they indicate and not for any requirement or reliance. The chrysalis is wrecked
and women are seen prompt rising towards-setflization in literature as they are in life. Womanhood

has arrived an extensive mode since 1920 when it won the fight for suffrage. From a cattle like survival
women have arriwieto seize an almost vital statuesthe society even if the society is still to a great
area patriarchal. From being the ottewoman has appeared to embrace herself at equivalence with the
supreme in literature as well. Indian woman polishes shouldershaitlprofessedly more succeed
Western complement as well as with the male of the class. The extent has now twisted in support of
women and they have really turnedu t to be companions. The Osub
podium wherefrom she can speak and she does speak out Hez.pAmman has crossed the ground of
silence and has arrived at the ground of speech.

The structure of the woman characteCuastodyas a person in her own precise is at formerly analytic

of the authords suppl ement odof osrvengonabcsistomsnly lttérs o n
of her aims to consider an idyllic character
capability to shatter the convention. However, the transformation in the fictional work of Kapur shows
womanisassacat ed wi th amends i n womends position in
to time groundsnumerous change between authorial perceptions and that of the character itself. While
t he characterds accent i s ingnssetaltalk the authotiaetone pomts a n
out her essential incapability to speak up. Subaltern talk, in other words, does not accomplish the
dialogic level of expression. Kapur has accepted the feminine aesthetics as it is but the tendency toward:
a feminst aesthetics is what provides her hope. It is this thatgetthe dialoguethe two way
communication in her novel. It completed the literary backdrop enlarge to contain as #revbent

was previously considered periphery. Thisotptype change mayebobservedin the novels of
Nayantara Sahgal, Anita Desai, Shashi Deshpande and more recently Manju Kapur along with many
existing women writers of Indian English fiction. Kapur skillfully reveals feminist concern in her novel
Custody

Hence,Custodyis entirely representativef Indian Modern woman, who tiled new path in the peripheral
world. Self boldness and seditioudrgpexisting in this novel, which demonstrates the new woman is
rising in modern Indian society. Kapur's novel divulges the unimdgnspicions of modern marriage
occurring in present ti me. The wifebdbs percepti
and the continuous shifting of children, like possessions, from one home to the other, are inducing with

meticulous seousnessCustodydevelops into somewhat further than just social observations, bu
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novel that is really revealiniy the universal anxiety of modern marriage lives in Indian society, with its
dilemma of independencélence,Custodyis entirely represdative of Indian Modern woman, who

tiled new path in the peripheral world. Self boldness and seditiotis esgsting in this novel, which
demonstrates the new woman is rising in modern Indian society. Kapur's novel divulges the unimagined
suspicons of mder n marriage occurring in present tim
husbandbs trepidation of inferiority and the ¢
home to the other, are inducing with meticulous seriousiisstoq develops into somewhat further

than just social observations,tba novel that is really revealing the universal anxiety of modern

marriage lives in Indian society, with its dilemma of independence. Manju Kapur herself asserts:

| am interested in thiives of women whether in the political arena or in domestic spaces. One
of the main prenccupations in all my books is how women manage to negotiate both the inner
and outer spaces in their liveghat sacrifices do they have to make in order to keepdhee
fires burning- and at what cost to their personal livis they find some kind of fulfinent

outside the home. (gtd. in Gupta 16)

In Indian patriarchy system women are spurred and governed by Indian traditions and customs.
Marriage is the subject a&focial pattern which were only condedwithin the cast and love marriage

are viewed as a social crime and owed as reprehensible offense. The marriages are subjecteof paying
dowry tothe groom's family. India is a country in which most of people atad in ajoint family in

which married woman always suffers with viciousness and totalitarian from Hawsnside. Ina
conventional authentic Hindu society still discards divorce. Manju Kapur is areeimimdian English

woman novelist who has depiaen issues like mawoman relationship, material relationship, woman
desire, body, gender indifferences, and re&@tie also explores soetmltural life in modern and semi
urban and wurban I ndian society. Ma ngigaty dkeadeeply 6 s

i ngrained i n the | ndi an wocaulauraldasnd ecomamitispaces rarsd W i
paradi gms of the country. The protagonists in
dichotomy among the personal desires and thetutienal and social responsibilities. The women
characters prodied by Manju Kapur are exempétl by the implementation of a critical and impulsive
outlook which raised questierabouttheir status and as a consequence effort to revolute cultural and
social perceptions and stereotypes and ethics in order to construct a space of their own which conveys
redefinition of their identity as well as debate and conflict into social milieu, and patriarchy creed.
Kapur has focused on the elements which cudbdilberty of women to live, cultivate and actualize

herself the way men do. The connjmaent in which religion, custns and myth are exploitation of
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positions women into a reception of their mitypmposition affecting them to lead claustrophobic and
confined lives. Female protagonists in her novels defy and triumph over the ideological subjugation and

redefine ethics and presented value systems to replicate themselves in a significant way.
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