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Abstract

The paper discusses the evolution of | bsenian char a
House. Many Ibsen plays deal with characters that are products of a misled society attaching importance to the
form rather than to the essamof an institutionalized role assigned to them by the society. Though these characters
start their journey as products of the society, they soon begin to participate in the evolution of the society itself.
Ibsen forces his characters to face the futitifybreathing a dormant life by introducing conflicting situations in

their lives. These conflicts transform these products of the society into worthy participants, thereby leading to
progress in the society. The journey begins in the society, where theeimpsi ons from Owi t h

individuality of the character s; soon, the dramati c
6i nnerd awareness through an 6éouterd experi eana e. T
evoluti on, he, with his humanitarian spirit, seeks
aim at intell ectual secl usi on, instead aspires for
society, traveld wi t hiné the aware participant, and ultimate
After providing textual examples to substantiate the evolution, the paper concludes by connecting this evolution to
the concept of 0t hesisp antmuhaested bpdHsygmnt. The ¢
6antithesisdéd is the awareness oOowithino, l eading to
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Henrik Ibsen is a quintessential name in the history of drama. He jgstanotherwriter in the line of
already existing writersnstead, he beginséhine and manyollow suit till date. He is often acclaimed
as the father of modern drama, the one who introduced the hagbpieciableand necessary change
towards realismon stageagainst the lowly melodramatic phase of the nineteenth cedianya in
Europe.

Apart from introducing significant innovations in stage craft and stage techniques, and intheting
depiction of reatlife characters, prosaidialoguesand common social and emotional dilemmas and
problems faced by simple men, on stabere is much more inim and his works which keeps him alive

even after two centuries. An-gtepth study of his play®flectshow genuinelyhe tried to understand life

and thereafter presattit in his plays. It is ths pursuit of truth in thedmard Ibsen along with a
humanistic approach in thértistb lbsenwhich helped drama venture into the unexplored areas of human
psyche, social consciousness, and has successfu

Ibserd searchfor a truthful living evident in hisplays can bestudiedthroughthe evolution ofthe
variouscharacter$ie introduces in hiplays. Major as well as minor characters playesuallyimportant
role to establ i Bhha papeb discusses tlgpawthgoll Imsecharacers, with special
reference to his most popular pldy, Dol | 6 s House

Ibsen introduces his charactexs passive products of a misled soci&ignificantly, the emphasisn
almost all his plays is on thlgeneral tendency ahisinterpreing the mostfundamentatequiremenof a
civilized world, i.e., duty towards oneself and towards othéf¢hen society overlooks the essential
import of duty,theresultis hypocritical relationships and disharmonious societies.

| deal | vy, 0 | o witabconneat®n betoeenbamy twohireividuals. As society emerged and
developed to ensure mutual exchange of lpwegave rise to institutions like marriagehich bound
individuals more formallyThereafterlove took theform of rights and duties to be presetd and shared
within each institutionUnfortunately, the selfishness of magradually,left him performingduty sans

the essence of love.

As a resultcertainactionsof manwhich appear ideal to the nakedcial eye emerge essentially from a
hypocriical way of living. Ibsen, through his characters, focuses orfukile andpretentious life style
adopted by the modern man. To help dhisractereome out of this unworthy way of life, he iatluces
conflicting situatios in their lives.Conflicts make them realise that the reason for the undesirable
situation usually is lack of morality and love within relatibips, thereby, revealing to tleidienceas
well, the relative significance of essence over form.

Few plays of Ibsen begin with seeminglgppy homes. The members of the house appear contented,
living ideal lives in the eyes of society. In his most walbwn play A Do | | § IbserHrdrodaces us

to the imprisoned lives of Nora and Helmer appearing lzeppay anddutiful couple.In Act I, Nora acts

out her contented married life when she tells Chrisfifibge last eight years have been apgapme for

me , I c a (ibsen, 2012p.10). dheiomarriageseemsdeal until the truth dawns on them in the
end.They think they haveerformed their duties towards each other perfeetgmer, ever pleased with

his &6dcorr ect nd&Wetwobthave kegt bravelycon the siaight aoad so far, and we will go on
the same way for the short time longer that there need be any stig§lggen, 2012p. 5). Though Ibsen
strongly preserves the masked sel ves odonflet,hd surr
simultaneously throws in other multiple reasons to help his readers understand the instability of their
relatiorship in spite of their apparent pose of compatibility.

Though apparently, Nora plays a happy wife, her dishonest appreciation of Helmer becomes evident in
varied waysln the very beginning itself,@rdesire forffreedomfrom the dictates of Helmenanifests in
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her desire to edhe macaroonforbidden byhim. Thel ack of compati bil ity doe
the apparent sacrifice she decides to make for him. When Christine questions why she has not revealet
the reality to Helmer, Nora convenity puts on a sympathetic layer on her reply and says,

Good Heavens, no! How could you think so? A man who has such strong opinions
about these things! And besides, how painful and humiliating it would be for Torvald,
with his manly independence, to kmdhat he owed me anything! It would upset our
mutual relations altogether; our beautiful happy home would no longer be what it is
now. (Ibsen, 2012p. 22)

Ti |1 the end, her |l ack of trust doesnoé6t tahet ow |
|l ife turns out to be in Krogstadds hands. The
forces her to idealise her deed. She wishes to store it for the day when her husband would no more fee
enticed by her physical glowVhen Mrs. Lirde asks her when she will disclose the truth to Helmer, she
replies,

Yes-someday, perhaps, after many years, when | am no longer dsolagy as | am

now. Don't laugh at me! | mean, of course, when Torvald is no longer as devoted to me
as he is nomyvhen my dancing and dressing and reciting have palled on him; then it
may be a good thing to have something in resétisen, 2012p.23)

N o r &gesure love develops into a strange obsessidonok attractive to her husband all the time
Therefore we observe that, in spite of a failing and loveless relationship, Nora pretends to believe in its
idealised existence. It becomes plain that, in spite of not being happy with the reality of her life, she fakes
perfection in her married statuder dissatisfaction with the kind of love Helmer pours on, keads her

to dependcovertyon Dr . Ranko6s aft Thisduality batomasnagparent vihennwe ffina n
her unwilling to face Rank®&s di r ec ie off herfobvioesn c e
inclination towards his amorous advances. Moreover, even after the confrontation with Dr. Rank, she
doesnét dissuade him from continuing his Vvisit:
affair become a reason to stopirig her imaginary life of perfectioaitherwith Helmeror with Rank.

She doesnoét gi ve her s énstdad, shhirels comfatnncfancy.tSbe afvatethe r e
miracle of love which would bring the ideal lover of her dreams into realiyenl mer 6 s f or m,

to her that their marriage is a perfect union of two people who love and are ready to sacrifice everything
for each other. The flawless life she believes she lives actually exists only in her imagination. Thus, Ibsen
reveabthetut h of Norads constr aiimmgrihdwaysovel ess and st

In a similar fashion, Helmer idramatizedas a person who considers himself toalygart of a flawless
familial world, proud of his beautiful and presentable wifen A c t Il'la,y sibe ho &di bpaut
Chri st i neYes takk a goadylaok at her. | think shevarth looking at. Isn't she charminglrs

Lindeo (Ibsen, 2012p. 78). But, we often find that he shuts himself up in his study, and this makes us
believe thahetmi s unabl e to find Nor &démeraways manays sensemp a t
of intellectual distance from Noralhe way he addresses NoiiBe my own little skylark, agou used)

Ibsen, 2012,p.70), makes fun of her views, iJust listen!d little Nora talking about scientific
investigationse (Ibsen, 2012p.82),t akes of fence with Nor adescapks s ap
discussing any serious matter with heall this shows that, to him, Nora is merely an object, and to
provide her money to make sure she continues to beautify herself and his house is his main duty. The
door which separates his study room -nfersosnd tanfe
relationship between Nora and Helmer.
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Even Christine understandkis void in NoraHelmer relationship, and dissuades

Krogstad from picking back theaft e f u | | et t eThis unhafpy secrétadst s hi m,
be dsclosed;they must have a complete understanding between them, which is
impossible with all this concealmeand falsehood going onlbgen, 2012p.76).

The reality of their unhappy relation strikes the couple when Helmer rejects Nora and decides to disown
her out of soci al concerns. Thus, Hel mer di s mi
strong and moral, enacting the role of a selfish, insensitive, hypocritical husband driven by societal
approval. This conflict culminates in a turning point in their lives. Nora confronts the Helmer of reality
and realises the fragility of their relatiomghShe is no more able to ignore the fact that until then she had
l'ived an i mprisoned 1|ife, controlled and dicta
realises how far and impossible the miracle she dreamt about is from realgt 11, she recognizes

this truth and tells Helmer,

our homehas been nothing but a playroom. | have been yowwdfs| just as at home |
was papa's dokthild; and here the children have been my dolls. | thought it §meat
when you played with me, just asely thought it great fun when | played withem.
That is what our marriage has been, Torv@lsen, 2012p.91)

This conflict brings the couple back to reality. It becomes necessary for them to confront each other,
pause and understand the reasons which have brought their relationship to a halt. It helps them understan
that they have both pretended they are liangoral life of love, sacrifice and care. They realise that their
relationship was never based on required compatibility, communication, understandiavg. Nora

voices the reality to Helmer in Act Il and say®,ou have never loved me. You have orpught it
pleasant to be in love with mé@bsen, 2012p.90).

Norarealizesthather life until then, has been the life of a doll, a puppet controlled by the dictates of her
husbandit is this that prevesther from having a mind of her own. She understands that her marriage
was one of social necessity and not of mutual companionship.

In Act Ill whenshetells Helmer,iYou don't understand me, and | have never understoadeithed

(Ibsen, 2012,p.89), she discerns how the couple fhanever spent time tknow each other;she
communicates to Helmer the hollowness in their relationship when shefisays,not speaking about
business matters. | say that we have neved@an in earnest together to try and getthe bottom of
anything (Ibsen, 2012p.90). Thus she understands tlihey havenever respeede ach ot her 6 s
nor has she hathe freedom to have her ownews As Helmer listens to the accusations she makes, he,
too, understands the need for mending the hitherto concealed gaps in their relaticagbipf. honesty

and lovein their relatioship ultimatelybringsit to the level of separation.

Therefore, Ibsenianharactersvho begin as passive products of a misdirected sqciatg the required
conflict to grow into responsible participants of social institutidrige clashes help them excavate, from

the innermost psyche, the pretentions and hypocrisies witbhvthey maintain their associat®nrhe
conflict in the external relations gradually brings an internal transformation, helping them emerge as
influential contributorsin the progress of the society.

A conflict challenges the established identity of anm@nd helps him come across his own newer and
hidden selves, revealing to him hitherto unknown emotions within. This negation of a previously
pretentious identity lets an individual act differently, and this results in newer outcomes. These varied
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experences imprint fresh impressions on the indivi
changed and relatively mature outlook towards IBenflict shows him the loopholes without, and he
begins to understand that the mending should begm Within.

At this stagewhen the awareness of truth strikes him through conflict, man emerges as a thinking
participant of the world. He begins to question his decisions and resolves to find clarity in his thoughts
and actionslbsen forces conflict ohis characters so that they take the first essential step towards self
evolution. Their process of awareness begins with being courageous and confident enough to be truthful
to themselvedNora states in Act llIfiThere is anotheiask | must undertakiést. | must try and educate
mysel€ | must stand quite alone, if | am to understand myself and everything @igo\tbsen, 2012,

p.91).

Ibsen aims at making this responsibility apparent to his characters. To be truthful, according to him, is
oneds yprdiumayr towards oneds own self. Once an |
responsibility of being truthfully aware, he u
growth and harmony.

Ibsenian characters should not be regarded asutenmaries but as individuals in the process of growth.

The author offers different situations in different plays from which his characters learn certain lessons and
evolve. Most often, we find Ibsenian characters make a choice due to social compuigiensoaal
necessity. They either lack choice or do not have the courage to face the consequences of théis choice.
his characters live through conflict, they start thinking for themselves and soon they learn to take
responsibility for their decisions. Aesponsible implementation of their choices not only requires
conscientious living, but also conscious living. To know the truth and to act with integrity makes life
guilt-free for them, and they learn to respect themselves and their decisions, ané®thells To live

such an ideal state of existence, an individual surely requires strength of will, and Ibsenian characters
gradually move to achieve this ideal way of life.

INA Dol |l §s NWowset hrough her subtl e ways, di scus:
dominance over her, yet she is not ready to convey her choice to him. She has romanticised the role of
doll in spite of her aversion towards it. The conflict makesumelerstand the necessity to face the truth

and be accountable to herself for her actions. Nora wants to feel responsible for what she does in her life
and so she decides to step out of the relationship, till she and Helmer set right what has gonetingong a
personal and social levels. What leads to her growth is that, for the first time, she takes her own decision
and is ready to be responsible folShe tells Helmer,

| believe that before all else | anr@asonable human being, just as you-argat all events, that | must
try andbecome one. | know quite well, Torvald, that most people would think you aigthtthat views of
that kind are to be found in books; but | can no longer comgself with what most people say, or with
what is found inbooks. | must thinlover things for myself and get to understand th@bsen, 2012p.
93)

She now wants to live a life of honesty where she is able to enact only what she feels. She is ready ta
give up her convenient and comfortable life and embrac®rm@ conscientious living. The truth of the
experience alone, and not established beliefs, she feels, can help her to find answers toethe deep
guestions of her life.

At this stage, the conscious participants of Ibsen, who began as passive products, initiate their journey
towards seHintrospection, to reach a stage where they would transform themselves into worthy agents to
bring harmony in societyhough the journewf his characters begins from without, leading to an inner
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growth, Ibsen brings the reformed individuals back into the society. Such a life induces respect for
oneself and for others, making it a worthier experience. If not all, at least a few majoriraord m
characters of Ibsen, who either come back to society or promise to return to it after they have undergone
the required transformation, help us understand this vision of Ibden. Lindeb e c 0 me s | bs
mouthpiece when she say$here is not the leagpleasure in working for one's self. Nils, give me
someone and something to workd¢ibsen,2012,p.74).

InA Dol | § the cHndlict ;1 @elationships, which leads to awareness in Nora, helps her regain her
lost selfrespect, and further gives her a reason to accept and respect others, too. The play is written to
bring about awakening and transformation of the mind, agghdhat ultimately provides the right

direction to oneds actions. | f o n d&isnevimblethatorees t o
is treated like a dallTo be treated as a respectable human being, one has to live a life of readitgpand
out of the cosy comfortable doll 6s house of one

Though rejected by the society, we find Krogstad and Christine living thegJiith no regrets. As per

the need of the time, both make responsible decisions itMite.Lindetakes on the responsibility of her
earlier decision when she safiBut it is true that | am botproud and glad to think that | was privileged
to make the end of my mother's liédmost free from cat¢lbsen, 2012p.15). Since destiny provides

them onceagain a chance to spend theuektogether,yet another timeahey take the responsibility of

choosing consciously and conscientiously. Thaye confidence in each other aardeagerly await each

ot her 6 s ¢ aorpolveas bettes tuman beings.

The union of Krogstad and Christine makes the readers aware that Ibsen is not altogethethagainst
socialinstitutions like marriage as many critics opindde desires love to be tH®wing current under
each social obligation. Alglrs. Linde whoexpresses hgoy in sharing her love with others, sajgyhat
adifference! what a difference! Someone to work for and live-donome to bringomfort inta (lbsen,
2012 p.77).

Even the dialogue between Nora and Helmer ends on a positive Notaleaves Helmer on a note of

hope and the possibility of their reunion when they would become eligible to understand the essential
meani ng of @eferealbsenwendludesahe pldy, he IRtsra declare theonly way which

would reunite them for a evthier life togetherfiBot h you and | woul d have t
our life together would be a real wedlagkibsen,2012,p. 97).

Thus, be journeyof Ibsenian charactersbeginn t he soci ety, where the im
the individuality of the characters; but, very
Owi thinbé, concluding with an O6inner 6 aampaitefess
Ibsen seems to end his plays in personal evolutienwith his humanitarian spirit, seeks to bring the

transformed characters back to society. He doe:
collective progress. Thus, the yr ney whi ch begins O&6éwithouto6é in
participantwho has become aware a n d , ulti mately, reaches the 6w

This desiable evolution of man, from a passive product into an active participattte societycan be
tracedevenin the characters of thether plays bybsen This growthachievesndividual upliftmentand
broadening ofsocietalconsciousnesas well When Ibserblendshis philosophic views in his artistic

plots, he goes far aheadf many ot her artists, aiming at the 1
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